ENG 12UR: The Reading Connections Journal 
Over the course of the semester, you are to track your progress through the various major and minor works by keeping a Reading Connections Journal.  
You must submit a total of 10 entries, with a minimum of two entries for each category.  You only submit ONE set of journals on ONE section of the course.  
Each journal entry should be between about half a page to a page in length, and will contain:

· A date for each entry that you make

· An indication of which major work you are addressing with the author’s name
· An indication of the page numbers on which the entry is based (e.g. – Pages 3-32); if this is for Hamlet, please refer to the selection by Act and Scene (e.g. – I, i to I, iv)
The reflection on your reading must be based on one of these four categories:
· Text-Within-Text 
· An examination of how parts of your novel are related to each other, about how the references, vocabulary, and other literary devices are working together to express ideas, emotions and themes.
· Select a significant passage from the text and do a brief close reading to examine it in detail.  Analyze diction, rhetorical devices, etc. to discover the importance of the passage and what it reveals.  
· Text-to-Self

· A personal response to what you are reading

· Sample questions to answer:

· What is the main effect of this part of the text on you (e.g. – confusion, suspense, identification with the characters, fear, boredom, et cetera), and why do you think the text had that effect?

· What does your response to the text tell you about yourself?

· What does your response to the text tell you about your values, beliefs, et cetera?
· Text-to-World

· How does the novel relate to the world around you?

· Are there ideas, themes, events, values in the book that you see around you every day?

· How does the author handle historical events?

· This may involve looking things up (e.g. –references in an encyclopedia or internet research site).  If you have to look something up, make a note of it, and cite your sources properly!  

· How does the author’s view of the world relate (or not relate) to your own view of the world?
· Text-to-Other-Texts

· How does your novel compare with other texts that you have read (or films you have seen, or songs that you have heard, et cetera) in terms of plot, characters, themes, conflicts, et cetera?

· Can you relate this novel to other things that you have read (e.g. – things we are reading in class, for example)?

The Reading Connections Journal, cont’d

The journal will be collected ONCE over the course of the semester, and you only write your journals for ONE of the following sections, BUT you must sign up for which due date you want to have in advance.  The due dates are as follows:

Friday, ___________________
Covers all of Antigone and half of The Handmaid’s Tale
TEN entries minimum – at least two of each type (probably no more than 8-10 pages in total)

Friday, ___________________
Covers second half of The Handmaid’s Tale and half of Hamlet
TEN entries minimum – at least two of each type (probably no more than 8-10 pages in total)

Friday, ___________________ 
Covers the second half of Hamlet and all of The Glass Menagerie
TEN entries minimum – at least two of each type (probably no more than 8-10 pages in total)

SAMPLE ENTRIES OF EACH TYPE ARE ON THE NEXT FOUR PAGES…
	Categories and Expectations
	For each category:

	Knowledge/Understanding
 Knowledge / Understanding of conventions (writing and graphic)

 Knowledge / Understanding of literary terminology (i.e. rhetorical devices)

 Knowledge / Understanding of ideas, concepts, themes, character. 

 Knowledge / Understanding of the novel (explicit, implicit)
	/10 (TOTAL /40)
1-limited

2-some

3-considerable

4-thorough

	Thinking/Inquiry
 Thorough completion of all required elements 

 Thorough deconstruction (i.e. drawing inferences, interpreting, analyzing, synthesizing, summarizing, evaluating) - logic, insight

 Textual support (i.e. quote support, details, examples, references)

 Work  is creative and ideas are engaging

 
	/10  (TOTAL /40)
1-limited

2-some

3-considerable

4-thorough

	Communication
 Ideas and information are clearly organized in the appropriate form (paragraph structure, graphic text)

 Use of writing conventions (i.e. grammar, spelling, punctuation, layout, etc.)

 Created for a specific audience (formal tone)
	/10 (TOTAL /40)
1-limited

2-some

3-considerable

4-thorough

	Application
 Effective application of reading and writing strategies (i.e. notation, prediction, etc.)

 Effective application of ideas, concepts, and themes

 Makes connections within the text and between the text and self, other texts, and/or the world

 Sound conclusions are drawn
	/5 (TOTAL /20)
1-limited

2-some

3-considerable

4-thorough
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Make sure that y our text-within-text
entry has the following elements:

An entry type
The book’s title

The date the entry was written:
Ad n (chapter, pages)

A decently-sized passage from
your novel (more than just one or
two sentences — go for at least a
paragraph)

e A few paragraphs (2-3 is — |

recommended) of analysis

TEXT-WITHIN-TEXT
ANALYSIS TIPS

e Bespecific in your analysis!
Refer to specific words and
phrases, and quote them directly
in your analysis.

e Quotations from the passage
being analyzed do not need page
citations following them, but
quotations from outside the
passage (i.e. - from other parts of

the book) will need page citations.

e Remember: your analysis should
be longer than the passage you
choose!

i

Purpose: Demonstrating Understanding of Content
Making Inferences

Analyzing Texts

Evaluating Texts

Critical Literacy

Text Features

Elements of Style

Text-Within-Text Entry
To Kill A Mockingbird
cober 9, 2012
‘hapter 17, pp. 169-170

*“...Robert. E. Lee Ewell)”

Inanswer to the clerk’s booming voice, a little bantam cock of a man rose and strutted to the stand, the
backof his neck reddening at the sound of his name. When he turned around to take the oath, we saw that his
fuce was as red as his neck. We also saw no resemblance to his namesake. A shock of wispy new-washed
hair stood up from his forehead; his nose was thin, pointed, and shiny; he had no chin o speak of — it
seemed to be part of his crepey neck.

“— 50 help me God,” he crowed.

‘This passage introduces the reader to Mr. Ewell, and right away the description suggests that this is
anegative charadter. The image created is of a rooster: he is described as a “lftle bantam cock of a man”
with a “shock of wispy new-washed hair” suggesting a rooster’s comb. In addition, the dialogue tag after his
first line says that he “crowed.” Roosters, which are sometimes also called cocks, are associated with pride
and arrogance, which is where we get the word “cocky.” Describing Mr. Ewell in this way suggests to the
reader that he will also be proud and cocky, which he is, later amrogantly replying to Atticus® greeting of him
with “That s m hame cap n” (p. 171).

Characterization is further established when Scout gives the detail that Mr. Ewell’s “neck [was]
reddening at the sound of his name,” reinforcing this detail in the next sentence by noting that Mr. Ewell’s
“face was as red as his neck.” This suggests that Mr. Ewell is, to use a somewhat slangy term, a “redneck,”
or a racist Southemn man. His racism is first shown later during his testimony when he refers to Tom
Robinson as “that black nigger yonder™ (p. 173).

Humour is shown in this passage, in the form of irony, by the use of Mr. Ewell’s full name,
“Robert E. Lee Ewell,” and the comment Scout makes that he bore “no resemblance to his namesake.” Mr.
Ewell has been named after Confederate Civil War General Robert E. Lee, a man respected even by
Northerners for his principles and good character. He was one of the few prominent Southerners who did not
own slaves. To name such a repulsive character as Mr. Ewell after such a noble and revered historical figure
is incredibly ironic, because Mr. Ewell is about as far removed from “noble and revered” as a person can get.

WHAT TO ANALYZE — SUGGESTIONS (Choose 2-3 of these per passage analyzed)

1) The author’s vision of the world

®  What particular values are being illustrated?
2) The meter of the passage (if it is in verse) .
®  Whatkind of meter is it (¢ g - iambic pentameter)?
®  Arethere any interesting metrical variations?

3) Conflict in the story

®  Manversus man, man versus self, man versus nature, man versus env ironment

4) Images and details

®  Image pattems

o symbols

5) Some moments of revelation
®  New information, epiphanies

6) Elements of language

®  Literary devices (similes, metaphors, personification, et cetera)
Tnteresting or unusual word choices

7) Elements of humour

®  Type of humour (irony, parody, farce, satire, et cetera)

®  Source of humour

8) Descriptions of character

®  Personification of ideas

®  Motivation

® Role

9) Moments of change

®  Who or what has changed? Why? What are the motives?
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Text-to-Self Example:
From To Kill A Mockingbird

Purpose: Extending Understanding of Texts
Demonstrating Understanding of Content
Making Inferences

Analyzing Texts

Evaluating Texts

Critical Literacy

Make sure that y our text-to-world
entries have the following elements:

An entry type
The book’s title
The date the entry was writt
Adi n (chapter, pages)
A few paragraphs of analysis of-
how the section of the book is

similar to something in your life

TEXT-TO-SELF TIPS

e Bespecific in your connections.
Are there characters who remind
you of people you know? Are
there situations in the book that.
are similar to things that happened
to you or to someone close to
you?

e Onceyou make these
connections, again be specific. In
what specific ways is Character X
from your book like your Uncle
Joe, for example? In what
specific ways is the incident in the
book like what happened to you?

e Itispossible tobe foo personal.
Please do NOT write about
incidents or events that would be
inappropriate for y our instructor
to know. Use your judgment, and
do NOT divulge things that are
none of your instructor’s business.

Text-to-Self Entry

To Kill A Mockingbird
October 10,2012
Chapters 1-3 (pp. 3-32)

Thave noticed, in these early chapters of the novel, that the Finch family and my
farrily share what I consider to be a very important quality: weall love reading and treasure
books.

When Dill arrives in Maycomb in Chapter One, he introduces himself by saying, “I'n
Charles Baker Harris [and] Ican read” (p. 7). Jem immediately dismisses this accomplishment
by bragging that his sister “Scout yonder s been readin” ever since she was born, and she ain t
even started to school yet® (p. 7). 1too was reading at a very early age: before I started junior
kindergarten, in fact. The books were not very challenging — a lot of works by children’s
authors Dr. Seuss and P.D. Eastman — but the fact remains that I, like Scout, was reading
independently before I entered the formal school system.

In addition, Jem and Scout seem to be reasonably well read children for their age.
Most of their imaginary games with Dill are based on young adult adventure books they have
read, such as “the works of Oliver Optic, Victor Appleton, and Edgar Rice Burroughs™ (p. 8). As
a child, Ttoo always had a book on the go. Iread inthe car during long trips, before bed at night,
and often in snatches during the day as well. Their father Atticus seems to encourage this
behaviour, as Scout “crawled into his lap every night” to read “the news of the day, Bills to be
Enacted into Laws, the diaries of Lorenzo Dow — anything Atticus happened to be

reading™ (both p. 18). My father and mother were also similarly supportive of my frequent
reading, my mother especially so, as she was a teacher of both French and English literature.

1 find that T agree with Scout that a love of reading is an essential thing in life. Scout
says at one point that, “fijntil fshe] feared [she] would lose i, [she] never loved reading. One
does not love breathing™ (p. 18). When her teacher Miss Caroline tells her that she is not
allowed to read with her father anymore, Scout learns her first great lesson of the novel: she
needs to read, just as much as she needs to breathe. Iam the same way, and I could not have
phrased it beter myself
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Text-to-World Example:
From To Kill A Mockingbird

An entry type
The book’s title
The date the entry was writt
Adi n (chapter, pages)
Some research

Some analysis of the research
(including direct guotations)
At least two bibliographical
sources

TEXT-TO-WORLD TIPS

Avoid the obvious. References to
Jesus, Hitler, or Canada are just
lazy. Do not look up what you
already know!

Do not cut and paste research
directly from the Internet!
Summarize research and put it in
your own words.

Search engines like Google and
Yahoo are not sources! Give the
information about where these
search engines send you.

NO
WIKIPEDIA!

SOME GOOD INTERNET
SITES TO USE

http://www.encyclopedia.com
http://www britannica.com
http://www bartleby.com/reference/

Purpose: Extending Understanding of Texts
Developing Research Skills

Reviewing Content of Written Material
Interpreting Media Content

Understanding Media Conventions and Forms

Text-to-World Entry
To Kill A Mockingbird
October 8,2012
Chapter 2, p. 21

In one section of the book, Scout makes reference to the fact that “Mr. Cunningham could get a
WPA job, but his land would go to ruin if he leftit, and he was willing to go hungry to keep his land and
voteas hepleased” (p. 21). I decided to look up what the WPA was so that I could understand Scout’s
reference.

[——— The Works Progress Administration was an organization started in 1935 by President Franklin
Delano Roosevelt to combat the economic effects of the Great Depression. It was an attempt by the U.S.
sovernment to get more people working, Run by a man named Harry Hopkins, the WPA was meant to
create jobs by having the government commission various construdion projects. Over eight years, and at a
cost to the U.S. govemnment of eleven billion dollars, the WPA created eight and a half million jobs and

wil roads, bridges, parks, airports, and public buildings. Tn 1939 (after the events of the novel), the

nization changed its name to the Work Projects Administration, sill of course keeping the acronym

“This reference reinforces the characterization of Mr. Cunningham and his family that Harper Lee
has established so far. They will not take things from others, preferring instead to make do with what they
have, or, as Scout says, “They don t have much, but they get along on i#” (p. 20). Taking a WPA job would
mean to Mr. Cunningham that he owes someone something, and he is too proudto be put in that position.
“This is what the line about being able to “vote as he pleased™ (p. 21) means: Mr. Cunningham feels that, if
he wereto take a WPA job, the government might expect him to vote for President Roosevelt in the next
clection in exchange for the job.

OURCE:!

Davis, Kenneth C. Don t Know Much About History.
New York: Avon Books, 1990.

2. Tikkanen, Amy. Works Progress Administration (WPA) (United States history) —
Britannica Online Encyclopedia. 16 Tan 2009.
<http ffwww britannica.com/EBchecked/topic/648178/ Works-Progress-Administration>
GOOD TEXT-TO-WORLD RESEARCH TOPICS
Fictional
Characters: - Mythological characters, literary characters, film characters
e.8 ~ Midas, Don Quixote, Luke Skywalker
People - Historical figures (world leaders, generals, social crusaders, et cetera)
e.g. — Sir John A. MacDonald, General George Patton, Carrie Nation
- Artists (authors, painters, musicians, actors, et cetera)
.8, — Hermann Hesse, Tom Thompson, Wolfgang Mozart, James Cagney
Places - Very specific places, though
- Castles, universities, museums, forts, et cetera, are fine
.8, — Windsor Castle, Oxford University, The Guggenheim, Fort Henry
- Cities, towns, rivers, and other general geographical features are ot acceptable as
references; AVOID GEOGRAPHY!
Events - Battles, significant historical occurrences, et cetera
e, — Gettysburg, the Kennedy assassination, the Challenger explosion
Movements: - Artistic, social, e cetera

e.8, — cubism, women’s liberation
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Purpose: Extending Understanding of Texts
Making Inferences

Analyzing Texts

Evaluating Texts

Interpreting Media Content

Understanding Media Conventions and Forms

Make sure that y our text-to-world
entries have the following elem

An entry type
The book’s title
The date the entry was writt
Adi n (chapter, pages)
A few paragraphs of analysis of-
how the section of the book is

similar to something from another

text

TEXT-TO-OTHER-TEXT TIPS

e Be specific in your connections.
Are there characters who remind
you of other characters you have

encountered in previous reading?

Are there situations in the book
that are similar to things that

happened in other books, plays, et

cetera?
e  Onceyou make these

connections, again be specific. In
what specific ways is Character X

from your book like Fagin from
Oliver Twist, for example? In

what specific ways is the incident
in the book like what happened in

Antigone?

e Thoughyou are welcome to
compare your book to any other
types of texts, preference should
always be given to connecting
your book to material read in
English class.

e You are encouraged to use
quotations both fromyour book
and from the other text that you
are comparing. Differentiate the
quotations by prefacing the
citations with a short-form

version of the work’s title (e.g.—
Lear for King Lear and Godot for

Waiting for Godot).

‘Text-to-Other-Text Entry
To Kill A Mockingbird
October 11,2012
Chapter 10 (pp. 89-99)

much of its humour from portraying Atticus as some sort of decrepit old man. The chapter

ens with Scout declaring that “Atticus was feeble: e was nearly fify” (Mockingbird, p. 89). Tdrew
a connection between Harper Lee’s portrayal of Afticus® age to what William Shakespeare did with the
character of Gremio in The Taming of the Shrew.

/g‘/vThis chapter of the novel, which contains some very humourous sections in its first half,
&

They are by no means similar characters in all respects. Atticus s very intelligent, for one
thing, while Gremio is described as “#his woodcock, what an ass [he] is> (Shrew, 1, ii, 158) by Grumio
in a mocking aside carly in the play. Where they are similar, however, is that their age relative to the
other characters is played for laughs. Atticus® age prevents him from doing a job about which Scout
and Jem would be able to brag, as he

did not drive a dump-truck jor the county, he was not the sheriff; he did not
Jfarm, work in a garage, or do anything that could possibly arouse the admiration
of anyone.

(Mockingbird, p. 89)

This is humourous because all of these jobs are things that are usually done by younger, more
physically able men, but they arenot as prestigious as Atticus” real job: beinga lawyer. Only Jem and
Scout think that being a garbageman, for example, is beiter than being a lawyer. Gremio, similarly, is a
figure of comedy mainly due to his age. He s inroduced to the audience as “a pantaloon™ (Shrew, L i,
47 s.d), which is, as the footnotetells us, “a folish old man™. Tranio bests him in winning Bianca
because it is “Youth in ladies” eyes that flourisheth™ (Shrew, I i, 341), as Tranio brags during the pitch
to Baptista about who has more money and possessions.

A major difference between Afticus and Gremio is that Atticus is soon to be seen in a much
more heroic and able light, even though he is an older man, because at the end of the chapter he calmly
and coolly shoots the rabid dog, who “flopped over and crumpled on the sidewalk in a brown-and-white
heap™ atter the bullet hit him just a touch “above his left eye™ (both Mockingbird, p. 96). Gremio, on
the other hand, is a sad, pathtic figure at the end of The Tuming of the Shrew, whose “cake is
dough” (shrew, Vi, 130) because he has lost Bianca and is now alone.

GOOD TEXT-TO-OTHER-TEXT CONNECTIONS TO MAKE
These are in descending order of preference:

o Novels and plays read in this English class
o King Lear, Antigone, Oliver Twist, Waiting jor Godot (the major works)
o Other material studied in this English class
o Any of the short stories or poems, either ofthe films (Schindler s List or Saving Private
Ryan)
o Other material read in previous English classes
o Twelfth Night, The Great Gatsby, Macbeth, Lord of the Flies, Romeo and Juliet
o Some students may already have read books like The Outsiders by S. E. Hinton, The
Giver by Lois Lowry, or Freak the Mighty by Rodman Philbrick in Grades 7 or 8
o Other novels, plays, short stories, or poems read for pleasure outside of school
o Harry Fotter novels, The Hunger Games, Twilight, other young adult fiction
o Films andtelevision shows
*  Songs





Reading Connections Journal Package – Page 3

